- T T e

The Clarinet Institute
of Los Angeles

i
4

N\

SN,

\ N
\ DML
e
N

' N LA T R "
, % \< R ORRRT AR N \ \ TR - o
\ AR Wi ‘ (
MR AR \ \ gg\ .
N TR \ A0 g \ > \ NS oY
RNy \ A NN SN, \ X
\ \ AN \\ \ \ \\ N N \ N .
\ \ ¢ \ \ QN \

N
N
\
AN

N

L

&
-
e QP A

& isenihum der (’ver‘leger.

Tous droits de reproduction,d'exccution, d arrangements et de représenation réservés.
Alle Vervielliithigengs-Arrangements -and Auflilirangsrechte vorbehalten

Letpzig,Aug, Cranz. .
Brussel, A.Cranz. London,Cranz&C* %

Printed by C.GRéder Leipzig.

From the Archives of the Clarinet Institute of Los Angeles - www.clarinetinstitute.com

T



The Clarinet Institute
of Los Angeles

From the Archives of the Clarinet Institute of Los Angeles - www.clarinetinstitute.com



The (Clarinet Institute

of Los Angeles

1

VIOLINO 10

Robert 1ollhn:

OQUARTETT.

con sp

o N ‘F u

[\ T \,,
)
o
n A
T
A
D 1A
u i
el | =
C
CITTN
Lk_r Y
N
\
\
\7 L

_j:.__,
=

]

!
')IJL'J

A
.ﬁo\_/ — —~ N

ol 4

Ml

/\/i*.
DY)
. ‘Vr
I <
T

5

. +i .,
)
4 |
TN
o M Iv
I
LM# v
2
1
ity
Y
{

.

o =

Y -
e ~—r

1
h e
t &

TR =T T~ T

1
-
1
\_/\/(./\/

T

by
t

-4
1

IS T
N QL
T N
fJ_r _,,> lokg =~
Ny : n Lrl.-
VY -
1 N
i 1
o
N\ \IT_IT
A :
an
-
C N &L
ﬂﬂ
< [Q /
/Afxx A
C | H-4
NHF o
'\
N N
4N
_ ¢ I
| N W
\ ~xE— O
.r;.: v Q
muil v
N
C ™ \ \ Y +
\12E
;,‘rvv -
,.ﬂJ N
S il
N W
}{ .rl.—/
N
) _ il J IIII
—m_dl s
: ﬂ AT
) haEn
An V t f vilr
w3
T .v_, RN ;
ﬁ/‘r,_, . .:./er .

-
n,
1
+

=
o
4

-
w7l
sf

ol
"7

S

J =

- |

L

s

- ;ﬁ .
Y

y

* -

34
L 4

=
723
7
T

i 5 7
/

,)

1 Nait.

www.clarinetinstitute.com

From the Archives of the Clarinet Institute of Los Angeles



S

The (Clarinet Institute

of Los Angeles

-

| S

=

-

-
0 —

4

yw B

rr»

4

s

L g

v o

P M

.
B

fﬁl
(M
- ONH
A
7 'Ni
= NJU
= ‘W
- flfL

-y
"
"

cresce

£f

+

,/J’

crese :

’)>

b

,i-__f +-2—
I

L
i

" NN
T Ry
LAY

-

%

308

W

b
y A

P8 o | g

N—

al

"

y 15
W7

]

I

-

——_w

L
W

-

+

— NS T TN~

I
|
N g S

—

Il

cresce -

e ]

D 8

K]

e —
N

—

7 ¢

g
-y, -
[,4;

IJ

——

74
-
1

L

A
A

€
L 4

[#
T -

T

—44
i

o

QTITY

—H
“N&t,

—_— N

P

’g

—

www.clarinetinstitute.com

1 0499

From the Archives of the Clarinet Institute of Los Angeles



s

The (Clarinet Institute

4

of Los Angeles

i TR T

VIOLINO 17

|
" |

S . -
" r 4

{

1 M
~— SN

1
-
1 }
e s
-

1

|

(A%

—3

e

4

N

IJ

n "7'.
z

o

1'-.

erese

7.

g 4

et et sl
e o

>y

:
> >

—

-

-

o2

-

£ .L/.‘_\

b i S

B e e s

£ 2 57

I

ml

£

L

]

£

|
e o e S

2

n

pa

3
7]

o
-—

-

——

£

#

£

2 = 4

oo cofe

4

mf

i

i

2 42 .‘2 2

IU

L It ».ﬂ-fﬁ?

r

1

£l
- —

e

e

p—

of # >

R

i/ |
sf

cresc:

JF

e

Y .

¥
72

-’

£

ﬁ-

Sy \..‘

-

bo k

T

+

www.clarinetinstitute.com

I

10.049f1,

cresce.

H_‘. .
r o
i

o

Piu mosso.

o 4

From the Archives of the Clarinet Institute of Los Angeles




TR P
The (Clarinet Institute

of Los Angeles
VIOLINO 1°
3N Curde _ _ N - - - -
;4*— e A L & pam e Y
, P g pre T E S e SR AN L
Andante. e p— K 2057, gt = = i-",
) P — = ~— 1 ——
4 - - - = = _:ge——“‘—‘—‘
%7 —_— T
S i i EE e
I — BAD” XY 4 | )
- - Y' - 1’ —
e \—J
A ; P
- 1 B—1
] ¥ 1
%75 T 5

i g, _; EHIJJL o Ay ,,‘.l
S = (e A a by A" Y 4
. T b7l — 1T —— = 57 ~—
\_‘/ ’
_2 ] i _ _ i ] ] ;
- l— — ' I — [ — ]
- — 4 7 Y e M- ¥ B A N D S
J ‘—\—/‘w G+ H LT hFHT T ereseT T >+ % /v
- ‘\M—___‘//
- = —~ T~ =
. 1 - Ta ™ M ‘,
s == e i ey e e S uLE
J g A 2 . 7 : LA
= h \[ * 7;& ’ rit:atempo.
J — P
P [' v > = = = = = o >\ > o
i k) : .‘ e - __ AN Al .:
. y —— t_”g‘_ﬂ i - A~ i S < 2 g rﬁ s
f ~ L ¥ g g g 1 - o T -
. —y L 4 4 y R, q !
= graioso.
e = | -
" — T i i — -
4 y 2 Y
- Ll 4}’# L o ] o J 1
* i ~_ == : ¥~ &5 =
cresc. — P "r_—
—— A s
_Lgugg . \i v ™ .
- &
(o — i e S 4 ’ . Joany Er el
" o — 1 r\ — Ll 4 ’l &T [# F T A f -

e . ‘1J - —l = — _
e o e s e S P ' —
7 " it Pt
:/ v v 4 ~— g4 Xg¥ 14 s T 4 il
—— — T \r.i o —
- \:’—

/,_\
L L _be e o £ € vy — — -1 _—
T T Mo S —
ES— e e e e
. —— T — 1 k_lJ R 4 A 4
——_ T T = [’ — 13 —_ =
X/

From the Archives of the Clarinet Institute of Los Angeles - www.clarinetinstitute.com



[V
]
2
NS
N
, VLR
2 i
13
v
\
i
-
<
-—
——
-
—
-
-
—
»-

{ N

TN
T o &

1
p”)
L

T
Fh g
V&

1A

o 0
LY i

#w /
|
A.Ih#l
(
4
] e
4%
H
'\
b
N
Liye
i
"%
bt
A
7:
N
X
/4
.I
L
%%
N
o« —XY
N.__
i
TN

:>
P

arco.

pizz

L=

-4

—
y 4

U

v 1v\_~__,/

|
Y 4
L4

1

1

&
erese .

nwl
LTU
-~ T

&'

3

#

s R
. \
g )
ml 7.v
C h
N H
Hﬂ.\ 11.*7
A vz I
Inw 1
Ry L
Nl
\ < 4
+B th
o it
N M
uj.’. 1
TN
N
.iv M
— .
L . -
hl.‘r P to X]T-
ml | = (TS
T 8 N .
a N (3}
| u.,v E T S
) 2
i\ - &
‘v/ JWLV
v e[
e ¢
/ L S
| T
Mt | =
N i

9
—

B S

|

y ]
bl

"

|

o [

H
#

B

45'1, .

AL

—=
T

1

T

-111#."-

o
fudl
1

AU

Sv\.

3 VAN
X1

3~
.l
. I Y

=

.=
-l

< =

—
p )
| N

—~
- .

-

[ o .
FLe .

=7

/XX Y}

www.clarinetinstitute.com

From the Archives of the Clarinet Institute of Los Angeles



The Clarinet Institute

of Los Angeles

VIOLINO 1

2 e T
,l:r ﬂ A | ¥
RS 'y
Ny .
i I ,
H M B
5 (
3 [
n & )
o
oy ' N
NI } X
\
{L@ \ R) N
- L \.r!-
Ay
N AR
& ‘ |
?0_
N & h 1
ok A mh! 1T
= X
\\\ N . i\ AN i
N ] (
(3 Ly
s L
- W
N l
i \ h
R |4
ur | ,/ 1n \
. N ' ,r..liv
Me | il
d., At Pl |

.

&l

1
( \ L
H[ .

ﬁ : LV
\ .

-y
A - 4—.
4 ;
8 # L
W
n.
S
TN
X%
Ny SN
S ny o
) oy
&

~

PR

.,uuxh
\ij
Wit
Y
vi
4\
xx
'
a1
P’
F'S
Lllr..
-4
X
%L
 Fer TN
Mk
-4
=l I
| R
]
o
-
)
NS
-

1
|
Y Aid

+
3
L@

Lo

0
.

crese

-

dim .

VAR ™)
L

o9y,

From the Archives of the Clarinet Institute of Los Angeles

www.clarinetinstitute.com



s

The Clarinet Institute

of Los Angeles

4

VioLiNo 1

e

- hg
Al

-
| “—
A

i”e

e
S

¥
”

-
-
=

£

vy

\gl

7
o
T

N

£

£

£

£

Meno.

A

=

1
R s

-

=

—
[ &

7777

4

rr

11

|

[
A
NS iecany

&

|14

el o 2

-
g

sy

—~~
¥ i
1)
37
+

N

\ N1

AN

Tr
v/

L .
1

—
4

.‘
g & F F
)
¥

I

or
.

\I

—

~“; »
Hip
Ll

—r

10 9491

www.clarinetinstitute.com

From the Archives of the Clarinet Institute of Los Angeles



s

The (Clarinet Institute

of Los Angeles

//_—\\\ T

Iy 4

/—\

/[ &

.

I/ &

»
AW .

iy YO
VAR A .S Vi

N0 oy §
7

o«

1V
T

N

o
/s
o

o

g

+Z

|

S S

A VN

VA

™ @
/

_nA
1
]

L
« I
1

:::Io

A

e

v
""""HA v e

:ﬁ y
-

)

7

Meno.,

1 4
7"

A

1

ron fuoco.

3

-
Za

eresc -

atempo.

-
7

7

Py

1l

1 1

rit:

V.

Sip

il
ey e

77.

www.clarinetinstitute.com

10 nay

£
]

e

7

-
P

q

s

z e

From the Archives of the Clarinet Institute of Los Angeles

-

.!:L:t

]
-+




The (Clarinet Institute

of Los Angeles

9

LY

MIOLINO 1

T T e= T oo T T LT iy
AN e B e Ry N L 1 3 BY
N [y ™. Iy oo Y
ol | P 3 i % W . hill
N VT R . S : | WD RN
¥ _ . Jut . ! 4
i wa_ i T ol Y L . _h 7 L oy
. lﬁ;l Lw —“Mlu_ﬂ‘ vé FUJI N > . | L_ T > \ Ijrj _
Aa ; N _ M bl RS :rlfi_ | > ﬁ . I Lye
ol 4! . A .
.w‘ml > u.‘v » ) . lnﬂw > e + f- \
Wl i - - h . i
) ol | > T FTN . ..uMu ™ Dv
. i 2V A L Juwy
% o RN TN t_l S iR - \ §
i | ..“”111 —4“_.1." y s o Al 'A.D’ ‘.Illv T 7.4
. ien ¥ —T- il f
.1 > T\ — s J . 4 > LL‘WJI +5
S i R O it R L i
B0 —r | I . J - > Jl{i \
A0 W \ < & T ¢l TN 3 .
47 o /_ 1 . L.lr.." o ﬁv -4 | 4
. A ™ . ™ A \ QLA NI AVhiy
ST i > ¥ i N A : - L | 3 ) id
A, AR Tl LR T N Gtm Wy Adn R
o9 H A Y brd . T4 1 flrr « \ I8 FTI- \_ ‘rlr— A%i #
9% L] rf-. NLHHA ann N m
| N +5 i th- - _ \ N (1% RN
A R e i R T R T
i iy 14 1 1 N E
1/ R 3 W™ O 1 kol IS T
' Ir.j# ﬁ ﬁ || ne M- . | el ITT - -3y M
IRl \ TN L ¥ T ( N )
nlﬂ,,#.* f P~ f . > TN N - \ . o\ N
! % 44 Q- N - ﬁ‘ru e A irz”— “r!
<y f.? +He TN | .y 4.17. Ry Luuﬁl f‘rq | ) Nl . JNY
S A | i D NI I \ \
) ! ] JrA.J ﬂ]j i ru_l | ViR Al / N Al / ‘N
.” 4 i . Ll ) .0 . ! 1 * ) . . .
= j@ﬁ. I A X - = m 3 M.q 1 . R, \ N X A N .n
...M PN | . R~ ;mhvr l?. ﬂ LN THe Lmhv, —Tid l “1le le,, ,j?;, w,...”u
RN CHEE OB R S T R N

.oy

N

14

www.clarinetinstitute.com

From the Archives of the Clarinet Institute of Los Angeles



s

The (Clarinet Institute

of Los Angeles

MOLENO 1Y

10

-

]

-
f—ﬁ. .

e

!

[

[

rr

.7 B

2

A

YL

4

[,

(71

atempo.

n|

|74

rit.

dﬁ,resc

I4d

/1

n

[/ 2

4

4

77 3
——

[,

.6

[~
T T

~—— 7 ___~

b By

rit:

A

rit.

=

e

=

[

q——

o

Y

-,
H

|

kg_ﬁ_*__
I s

—
£
~

L4
~———

£

.

74

J Y

www.clarinetinstitute.com

D S B

4

,

]

N ot

4

From the Archives of the Clarinet Institute of Los Angeles



The (Clarinet Institute

of Los Angeles

11

MIOLINO

3

£
=
—o—

z
E

-y
£
—
T
1

.

L
M
1

I
-?T’
N

v 4
4
1

-

-

be

N

o

=

—

-

1
»
—

4
171
"

J

L4

S T

L
7]

L
N—

~1

I
I
L AN L4
\—‘

L

L g

i
P A 3 4§

-

S

Rd
LN |
1

—

|

—

n

"
Y
7"

——— 1S

Y 4
f

7]

W o Beaiies et o'
1~ 4

<R
Lll_l

NS

,

3

C}iQ Y

>

~

~

A2
\

<

N @

9

by

J y

LTS

-

7L

—
]

T4

17—
.
:;i

7]

L 4

—

D_‘L_

v

| o

I“’Q‘j‘F r 4

&
vl &

LI |

- L

I S—

y 2
L

11

I
1
B
r 4

XY

www.clarinetinstitute.com

From the Archives of the Clarinet Institute of Los Angeles



s

The Clarinet Institute
of Los Angeles

12

VIOLINO 1°

el )

iy
#

1> W)
24

[ &

—
he

réitard .

N

7

—
e

—1
T

r 4

' gn

Iy u _

F I

llm
.Ll]
{]
.
\

,fA
-4

—
£
-

-
—

e D

L]

& id
| ol

TJ.I.‘ ._.
= N
Ry
NI

S VRGN RS

iy
|+4

\ gy
A ‘HL / ‘r}\
H 4
I
A A |
T T
Amb,_ , Fvn_wd ”

P 4
L4
\a

==
"
~~ 17

v

<~ O
.T,Tr‘vﬁ . \ gﬂdlf»
ﬁu4 / LWL
| ‘N1
l.wxlu D
o
R ..LJI
N _,wnrx
V]
.L.WT[' P ’ I __ . JJ
N E L
\ILHE |
» .
. N4 T
. Y
‘FLT HfH
N ™t
>~ . l%
—XY
TN N
oy AR
) NS
H N VJ
1Y W
i~ . ‘TFTY K
X% S
1 7 ﬁ. ’| L] m
\ s
_4 : 3
.’ .
TN
_—L rf/ TN
[ L:l A .r.if .
—. N N
1!' 'S
N
y U -
NR

4

Y

s

A

h
v
"N

: ‘FTT

Awﬂ_ N\

1N nay

www.clarinetinstitute.com

From the Archives of the Clarinet Institute of Los Angeles



The Clarinet Institute
of Los Angeles

From the Archives of the Clarinet Institute of Los Angeles - www.clarinetinstitute.com



PR Tt o e o Y o oot e
The Clarinet Institute

of Los Angeles
= — |
QN
. L] [ ]
Piano & 2 mains. Piano et Violon. Piano et deux Violons.|~. Viola (Alto) seul.

206. Volkmann, R. . 17. Roman- 1. Album moderne. Vol.1. No. 1. | 47. Mozart, W. A., Concertone.| 72. Schradieek, H., Ecole de Ia
ces sans paroles. der Lieder.) g“bieﬁ" Bgrceuse. SNlo. 2. %ﬂen‘d—- (F. David.) geﬁhglquﬁx (Schule der ’l‘?echnik_.)

140. Wachs-Album, No. 1. Pavane. Nowsll, Réverio.  No. 4. Laub, | 2. Newell, d. E., Six récréations dans les  dierentes ;ﬁg%?ng
No. 2. Coquetterie, Caprice. No. 3. Canzonetta. No. 5. Hauser, Valse. taciles. ((bungen zur Befestigung in den
Le retour du Paturage, paysannerie. No. 6. Gillet, Au Village. No. 7. verschiedenen Lagen.)

No. 4. Menuet Pompadour. No. Eberhardt, Deutsch. No. 8, Wald- 78. - Cah. Il Exercices de doubles

Trés dréle, Bouffonerie musicale. teufel, Invitation & la Gavotte. cordes. (Obungen in Doppelgriffen.)

No. 6. Joyeux carillon. No. 7. gm“s’ No. 9. Egerer, Réverie. No. 10. Violon seul 74. — Cah. IIl. Exercices pour les

léger, Chanson humoristique. No Hauser, Ungarisch. . dxfférencs coups d’archet. (Ubungen

Marche des Braves. 9 Album moderne. Vol IL in den verschiedenen Stricharten.)
12 Waldteufel, E., Album desix | ~ o 1. Hauser, Romanze. No.2 | >  5iorillo,F,38Ktudeson aprices.

Danses eholsies. Vol. I. No. 1. Rilenberg, v pense. No. 8. (J. Hellmesberger.) . .

Ange d'amour. No. 2. Deux & Egerer, Polacca. No.4. Gaal, Hellmesberger, J., Cours Piano et Violoncelle.

deux. No.3. Nuée d’mseaux No. 4. Sérénads. No. 5. Laub, Lied ohne m:darne da l\lgo!o;l. (ﬁoderner

Retour du printemps. No. 5. Son- Worte. No. 6. Gillet, Evocation. Violinkursus.) 27. Corelli, A., Sonate. (Jacques

veraine, Mazurka. No.6. TUn doux No. 7. Eberhardt, Nordisch. No. 8. van Lier)

poéme, Gillet, Le rouet de grand'maman. | 1o — op. 2i9. Exercicos_en forme de : 1la. Kayser, H. E., op. 3. Quatre

199. — Album VoL II. No.1l. Tout Pa- No. 9. N]ewyll, Les ailes. No. 10. gammes. (Ubungen in Tonleiter- Sonatines trés faciles.

ris, Valse. vNoékZ Invitation vé la Roth, Elégie. f%l‘lllll) 0411111 hgermces trés faciles.

Gavotte. No. 3. La Fiancée, Valse. (Sehr leichte Ubungen.) .

No. 4. Zickzack, Polka. No. 5. Long- 2. go‘;'c’g::v?ﬁ:hnﬁ'sb;ﬁ;’\, op- 61 . Yioloncelle seul

champs fleuri, Valse. No. 6. Sous 5 o . " Oel 1*1‘1 “1 VoLL 123, — Cah. II. Exercives_faciles avee o

1a voite étoilée, Valse. * Mo 1“%‘;;'0:!;33; S aegelL) T armaure. (chghte Ubungen mit 79y Nolek, Ang., ok 3. 94 Etudes de
-1, Ve S oS, . orzeichnuu;zen. Concert.  Cal.

2%1. Weber, C., M. von, Ouver- No. 2. Egmont. No. 3. Coriolan. el
turen. ((ielsc;.\legel.) No. 1. Peter gg- 4. Fidelio (Leonore No. 4). Ko.5. | 199, Cah. IIL. Exercices dans tontes les 152/153. am‘:) pi:%gdes%d%tlg!;?c‘?::pa(%:;toi?!:
Schmeoll. No. 2. Turandot. No. 3. onore (No. 3) positions. ({Tbungen in allen Lagen.) dbungen zu den Konzert-Etiiden.)
Silvana. No. 4. Abu Hassan. No. 5. | 275b. — do. Vol.IL No.6. Leonore (No.1. | 917. Etades pré " Cah.

Der Beherrscher der Geister (Riibe- No. 7. Leonore (No. 2. No.8. Die | 125 — op.2i7. Etndes pr pz‘,‘“‘;‘ oires mo- | ., VA op. ?1 10 Etudes sans Femploi du
zahl). No.6. Jubel-Ouvertare. No. 7. Ruinen von Athen. No. 9. Zur dernes dans les 1 et sme Po- | 10% P
) ver Y v A L ouce (10 Etiiden chne Daumen-
Preciosa. No.8. Freischiitz. Ne.9. Namensfeier. No. 10. Konig Stephan. %&%1;:1 in gggdgggen‘(gr}:;ﬁr;ngs- P afeatz) gime Satte.
Foryuahe. No.I0 Oberon. 56 ﬁ‘z)xﬂ ];10 vovsﬂflel dei}éilac:i:;ﬁck 1268/128, op. 220. lﬁtudeq dle P:fe;“ion 135. l_iérggﬁzlﬁ t}r(:l.'tEt:delsa a.lyun!i'ga_x;p::
3 hrer- um. 10 ausgew. g » ey OP. 4l ' ) . —= 0D, 2. criection. el it ers Position.
86 %{:zel.‘ Nojlll.bop. it oW (Nowotny.) (Ausbildungsstudien) Cah.I, T, IIL (IOhEtndendmlt spteezieiler Beriick-
o G oG . . sichtigung der ersten Lage,
Eﬁ?&h Wlifze% OB Jat gxcbines gngfn’ Arthur van, op. 2, 174. Kayser, H. E., op. 20. 36 Etades | 8.  —10 Etudes sans I'emploi dl)l ouce.
Lieber Bismarck, schaukle meht., 10 Gurlitt, C., op. 61. Trois Sona- :lgxt:;eyn)talggftet progressives. (C. No- %?. gglut%en ohne Danmenaufsatz.)
Polka. No. 4. op. 4/4. Liebestele- - Thes * e ’ ny. 3
pox, Polka.—'\T.uG No. 5. o 432 6 ;‘12‘:‘53 L., op. 54. Concertino 35. - do. Cah. L 1, IIL. ,
rossstidtisch, alopp. 0. 6. - 9 Adey OP. % CTLn 0. o i N
op. 462. Meerleuchten, Waizer. No. 7. | 175, Kayser, H. E., op.20. 36 Litudes | 27 — op. 62. Gammes. (Schule der !
op. 437. Durch 8die Bll'"ie’ 1];0}}::\- élémenmh,-es et progressives. (No- Tonleitern.) : Mand()llne Seule'
Mazurka. No. 8. op. 44 tesen wotny.) epit. !
Kuss der gamon Welt, Walser. | suse _ do. Cah. I, IL TIL 8 Ereutzer, R. 42 Emdes Q. 0 e Mandoime sompiote
No. 9. op. 433. Nervis, Polka. - ' * e Hellmesberger.) b , p
No. 10 op. 451. Mir nach, Galopp. 11, — op. 35, Quaire Sonatines trés 137,138 Voi. 1, IT.
faciles. (4 sebr leichte Sonatinen.) | 208. Rode, P., 24 Caprices. (Helimes-
96. Lipinski, €., Concert militaire, berger.) Flﬁte seule
Piano & 4 mains (Hellmesberger.) 172. Sehneider, G,, op. 10. Tech- .
- 8 Loeatelli di Bergamo, Scnate nique du violon. (Technische \ o409 Popp, G., op. 411. Etudes de Ia
en fa wminenr (Fmoll) (Zellner.) Grundlage des Violinsplels) Cah. L. (b velocit‘é .'(Gelﬁuﬁékeits - Etiiden.)

170. Album de Salon. No.1. Wald- Gammes et accords. (Tonleitern und Cah. L IL -
teufel, Invitation a la Gavotte. | 11 Mendelssohn-Bartholdy.F,, Akkordstudicn.) , an. L Lo . .

o vy op. 64. Coneert. (Hellmesberger.) : 18/19. — op.413. Etudes journaliéres. (Tig-
No. 2. Carman, An son des Tam- = - licke Ubungen) Cal. I, IL
bourins. No. 3. Wachs, Menuet | 278a. — Ouverturen. (Oelschlegal) Vol.I. | 173. -~ do Qah. Il Etndes de Vélocité. -
mignon. No. 4. Gobbaerts, Salta- No.1. Ein Sommernachtstraum. No.2. (Geldnfigkeitsiibungen.)
relle. No. 5, Eilenberg, Le Roite- Die Hebrmen oder Dnoalshnhle B .
let. No. 8. Calvini, Chasse aux No. 8. Meeresstille und giiickliche | 187.  — op. 12. Ecole d’agilité pour le Harmonlﬂm.

Gazelles. galurc.RJ‘.\n él Die schone Melusine. g:ﬂgt et léaé'ehet,t (};Scirﬁz{lg ief w P R

o 0. 5. Ruy Elas. nger-und Begentecnnik.) Cah.l. 84, schs, P., L'Orgue au Salon.

2i4. Beethqven, L. van, 11 Ouv_er- 278b —d Vol. II. No. 6. Die Houh- Etude do Games. (Studinm der iBereeuss,Chy ;1501'1 srfillerette,Résig—
turen, (Oeclschlegel) (Inhait siehe | </Sb. Jdo. voi. 1L Ko, 6. Dle Hou Tonleitern.) aation, Gavolis, Pastorale, March
2hindige Ausgabe.) ;{altsneg. Cﬁm_acl]xo{ No. 14. éthalau, . :?x})l‘lq‘g\) olwg, rasiorale, Marche

0. 5, Dle Helnikenr aus der dremde, ¢ eldpiliquo.
248,  — Symphonien, Vol. I No. 1-5. No. 9. Ouveértuve fiar Harmonjernuyik, | 188 - o0p. 12 Cak I Exercices poar les
(Oelsehlegel) No. 10. Trompeten-Ouverture, ggl:’q “T‘ 311~1 vy (F‘Jﬂ?eisun“Bro i""s
! s 3. - can-
249, - do. Vol. IL No. 6—9. (Oalschlegel) | 2la.  Mozart, W. A, Ouvertnren. Hhungen.y Orgue.
. et {Oelschlegel) Vol. No. 1 Iirmw— .

186. Bsr?ns,w H., 0D (M Lx,?,“‘f?'_‘ls | nens. No. 2, meul‘muwd 4. ; . 1189 — op. lz. Cah, 1T tude des aceords. | 143, Schwencke, d. F., 24 Morceaux
m#lodiques, coneentrés sur les eiug No. 3. Die Hochzeit des Fi (Stu«lmm der Akkorde) d'un caraetere différent dans toutes
;101%@.]‘ <_,~]\g:10d01;r3139’1‘“ bm;gsstucke No. 4. Don Juan. No. 5. Cosi xdn | jes s eb 24 Modulations. (24
m uvmiat 2 v 2 onen 1 1o vV B TN raehi oen (1 |~

. tutte, | 190, - op. 12. Cah. IV, Etade de tierces st Stiieke versehiedenen Charakters in

180/181. Brandts Buys, d., op. 17. Airs | 971h. - do. Vol II. No. 6. Dio 7 i do sixies. (Studinm der Terzen und allen Tonarsen ond 24 {Ybungen.)
Ft hna_;;.ui,«;. (Tinze und Weisen,) flate. No. 7. Titus. No. 8. Der : i Sexten.} 118 iw{anhs P, ?Mgrceﬁgdxﬁl\g). 1.
Jak. 1, i spicldirektor. No, 9. Die Gartoerin utroduciion.  No. 2, ation,

. - 121 — op. 12. Cah. V. Etunde d’Qctaves N Trio classique. No. 4. Foguette
25. Diahelli, A., op. 149. 28 Etudes aus Liebe. No.10. I Rs pastore. ot de dixiémes. (Studium der Ok- ;qlmame t, ;qlfmnda?l;e mfg'l‘.c,s;f
%3'1::"‘11\““?'esiigncf :&;1]1](3:58 jéf" {ﬁ‘: 15671157, Muldermans, ©Cl., Concer- taven und Decimer.) K’o. 6. Rulrés triompbale.
i she U 28 i - i J o
fange von 5 Tonew.) 216/7 t—m(()lj) N'\?(‘) 1'3 2 213, lVallent M. A trﬁvers les(i‘,)onai
. : s T ités. Majenr et Miueumr. arcl :

148, Egghardt, Jules, op. 9. Six | 914/5. — o, ° X
Egghar ei&gaugs s R fglza. . do. .l:‘ Z6E . Vo Dur nnd Moll) Plam‘) et Chant.

. No. 2. Douce Pensee. lewell, J. E.. Lo potit Viole- 5, Gurlitt, ©. e de
No: v:;}léseugg’f wm&ﬂimﬁf&;ﬁ’ o4 1115:-‘ six esquisses mml.efs' . X 158, méh‘:l:iil(iues nm:xr 0}]‘13 %e'dh%ran E(%zd?;
X . 3 — Six morceaux réeréatifs faciles.) - : voix. @8 melodischa Etilden fir die

Ao. 6. Soyons gais! 196. — Six moreeaux faciles. Deux Violons. mjttlera Stimme.) cpit.

4. Gurlitt, ., op. 57. Trois Sona- | 297 — SiX MmOTceaux mmignons 108 G 19 Duos .| 1517, — do. Cah. [, 11, HL

tines. “ohe Tmignons. ebauer, J., 12 Duos. (Hell-; g1, Marehesi, M. de Castrone,

) ’ 101/167. Spohr, L., Concert No. 2, 8, T mesborger.) op. 2i. Léart du Chant. Die Kunst

205. — o 82, Trois Sonatines. .9, 11, 12 (Heilmesbergor) y b 129151 Hellmesberger. J.. op. 18 des Gesanges) Méthode pratique.
i A re 2] . . . . olt. Gyve wtrai

977,  Mendelssohn-Bartholdy.F. | 7. Tartini, G., Souato on sol mi- | Fredos. cah LU IL " T 50 f%{f:;"\,;g,P‘;--‘”};;e,cises —
10 Ouverturen. (Oclschlegel.) Inhalt neur. (Gmol). (Zellner) 0 ” T {gives st graduss, ’
siche 2 handige Ansgabe. 9, Wivaldi, Antonio, Sou: 8 ggny)sef'* H'}F" og QOQ '?e%t“d(‘as 60. - Vol IL 30 Vocallses pour Mezzo-

210. Mozart, W.A,, 10 Ouverturen, | " Ré mineur. (Dmoll) (Zelnsry Hov ;“ SR it TroETesst Rl N Soprano. .

cls '(—ge}_) Inhalt giehe 2 hiind ligo | owatuy). £plt 115, - _VOI. IH.}IJIEGXYOCB-]!SCS & demx
{2532, Weber, €. M. von, Juver-  3h/5h, — Cah. I . voix. 6 odie§ avec paroles.
| turen. (Oelschlegel) Vol. I No. 1.1 L0, ) pour Mezzo-Soprano. ’

138, Egrauss, Joh., Ouverturen. ; Der Freischiitz. No. 2, Oberon. | 97. Pleyel, d. B., op. 8. 6 petits | 146- ~Renner, M., op. 2. 3 Duette

Y L | y s OP. 4 S N :
Prinz Methasalem. | No. 3 Burvanthe. No. 4 Preeiosa, ! Duos. (I’»hmetucx‘ge" fiir Sopran und Alt mit Beglei-

str0.  Der Carnevai iz Kom. | No. 5. Jubelouverture. ‘ tung des Piancoforte.
lmlgo Bhndezmh.) | 2586, — do. VoL IL No. 6. Twrandot. 98. — 0p.23. 6Duos, (Heilmesberger) ' 134, — op. 3. Sechs Lieder fiir eine

22 Weber, C. M. von, 0 Ouver- | No.7. Peter Sehmoll. No. 8, Siivana. 95,  — 0p.48. 6 petits Ducs. (do. Singstimme ~mit Begleitung des
turen, (Oelschlegel) f.nha!a siehe No. 9. Abu Hassan. No, 10, Der Be- ! Pianoforte, hohe Ausgabe.
2hiéndige Ausgabe. | herrscher der Geister (Riibezahl). | 100. — 0p.59. 6 Duos faciles. (do.) 134b. -- tlefe Ausgaie.
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